“Appendix” (FF#2??) BIEIB Utopia

#3r A4 YANG Licai Michael EDDY
B ____,.:g AR “For me, the real alternative is institutions by artists who are reflex-
'TWIE!.*“. *QHB'I#,W'

ive—whose members are conscious of the economic dimension in

which they are operating and also critical about utopian thinking.”

It would seem far neater to discuss HomeShop in the language of
temporary autonomous zones, starting from the term heterotopia
in its discussion of “real places,” than to conjure the idea of utopia,

a word that today is used mostly euphemistically to denote undue
and unrealizable idealism.

—C B, B A, B AMREN L B T AR, s But to assume there is no place for utopian thinking today neglects
HR—uits: ) o CHW BT, TS0 s oW BOA nTRETERIR R, a spirit—ranging from state terror to whimsical idiosyncrasy to
F—R T, " AMAE T ZEAMBGAERFNEME . AR IR ER IR T parallel universes—that runs through our experiments in the here
SH. KR EREAKEAEENIES, HE I ReRn S ks Aobim B and now.? In particular, Fredric Jameson’s positing of a “utopian
Ko impulse” allows us to extricate the term from burdensome mega-
—— (‘guerilla’, or ‘censorship’, or ‘alien’, or ‘exile’? just some ideas...). projects and find it in our own lives. It seems even playing one term
“Daily life, work and the community become explorations of micropolitical off the other as inherently different or contradictory is problem-
possibility, and of working together.” As the world left to the side of much art atic. My aim is to at least perfunctorily trace a few of the utopian
and political representation. The abstract qualities that have hovered around our dimensions of HomeShop in its potential and its reality, and what
peculiarities. This appendix with the image of a tail—a tail that doesn’t trail on they point toward.?

forever, but the autonomous tail from which a salamander’s body might magically

sprout forth. Space

Severance is a crucial utopian precondition; without it, no coherent
order unto itself, outside of society’s backwardness, can develop.
True, at HomeShop there is no moat, no jungle, no chasm of time.
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The shopfront itself is an indication of this, as its permeability
opens the confines to myriad disturbances. Indeed any space that
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espouses publicness obviously cannot cut itself off completely,
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fixing a paradox in the very center of a utopian art space (more

M

on that below). That said, the scale or quality of one’s ambitions
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has a lot to do with determining whether permeability can be in-
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cluded as a utopian trait; if the affects produced around the space
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do not stop at the threshold, perhaps the project is somewhat less
contained and vaguer than the political and economic self-suffi-
ciency of a commune, if aesthetic categories such as universality
and judgment still hold. In any case, here they come: the visitors
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creep through the courtyard door as if through a cosmic portal,
and their gazes flutter around the vegetal surroundings like liber-
ated lepidopterans, owl eyes overestimating, dilating the bubble
into some kind of spaceship earth. You guys are so free, some say,
a double-edged statement. There are few compliments so stinging
to the open space as the praise of being inaccessible: I could never
live like this, so free, so happy-go-lucky. This version of Shangri-La

since nearly the beginning, until the fabric of the space seems wo-
ven of exceptions. This form of slow “perfecting” is not commonly
associated with utopias, which are often presented as if we arrive to
them complete and unchangeable, and beyond the initial violence
of birth; at best we might say this is what the road to utopia might
look like (without a revolution).

comes courtesy of the office worker. Art
With the close of society’s pre-history, history and time become
Rules somewhat of a riddle.* While variations can be imagined, the

Rules are types of founding documents of a society, like constitutions genre’s finality proscribes major crises—changes pass cyclically,

(the drafting of which is among the hobbies of would-be utopians).
The system that supports HomeShop’s functioning is based on a
few concise principles formatted into a contract and a playful set of
guidelines (by Elaine W. Ho and Fotini Lazaridou-Hatzigoga). Each
new induction into the space is formalized with an exchange of sig-
natures. The exigencies to have ostensibly binding agreements are
pragmatic in the first instance, and totally normal; but then, they
are also preparations for new occupants into a certain ecosystem,
to orient toward some common understanding, with the edge of
dissensus somewhere off the page, not mentioned.

We can read in the contract the prospect of either harmony or disso-
nance; its convincing aspect is therefore not restricted to speech act
alone but partly defers its normative pressures to communication
by space, the thoughts and arrangements through it, its design. The
laws thus laid out communicate an openness and ambiguity as to
its specific uses: Big tables, moveable platform seating, shelf bench-
es, a roll-up projection screen, a large window, white and grey. The
system is never a regime of pure function, nor of survivalist ide-
alism, but clearly administers a level of communalism, like many
utopias. However, this is also demonstrated through behavior, and
the practices that populate this named space elaborate to a fuller
extent the local statues, i.e. how one should act.

Which is to say, rules don’t necessarily precede a society. They develop
in a piecemeal manner. Notices start to creep up walls like an ivy
species indigenous to co-op spaces. We try to institute routines—
door-watching, irrigation, oil-scouring—they inflate, and then de-
flate. In the midst of this writing or rewriting, we in turn recognize
that rules are written to be danced around, which has been the case
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nature returns, and life’s tempo carries on waves of shared meals,
agoras and téte-a-tétes. It is a time for recuperating what was al-
ways tossed in the bin (or in some cases for periodically forgetting
everything). While the Event is absent, time fills with an abundance
of events. The theme of the everyday is at such time fully present.

In our contemporary pre-history (however post-modern), experienc-

ing and documenting everyday events orients toward reclamation
of the rejects of conventional history. These could very well be the
stirrings of Events to come. The art of the everyday, in presenting
everything—well, not everything, but at least a sincere fragment
of the marginalized—as significant and worthy of record, might be
imagined to create (the grounds for) historical change. Pushed to
its limit, such a project would diverge either toward the creation of
Events themselves, their chancing-upon, or alternatively the mere
recreation of the intractable “daily life” that submerges us in same-
ness every day.

Several problems: the contemporary technological eye that misses

nothing even makes the post of the painstaking archivist seem
redundant; rather than a people’s history recovering the neglected,
the endless recording and documenting of today makes of history-
writing an irresistible flow that pools in the bunkers of power. Add
to this a certain inherently alienating quality about representation:
how the local trifle lifts from its context and appears totemically on
a screen thousands of miles away. On the other hand, the utopian
project doesn’t limit itself to taking down notes and exchanging
images—its tendency has been to imagine a world in which divi-
sions between aesthetic, philosophical and political activity are
blurred or totally eliminated.
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Utopian projects produce spaces in which all aspects have mean-
ing. The self-administering space, swerving in a cross-disciplinary
fashion, muddling in details, creating the conditions for its own cri-
teria of valuation, sinks its practice under the radar of conventional
spheres. Holism is a recipe for obscurity, or vice versa. The resulting
impression of being detached rather than dissenting can perturb
the utopians only so much, because what is meant to matter is the
practice. When it comes down to it, the public is abstract.

Work

Some visionaries may proclaim carnival at the heart of future soci-
eties, but the question of labor is also high on the list of conun-
drums for utopia.® How can we be both free and stable? Creative
and remunerated? Today’s answer: as an international freelance
coworker. It is most likely what jobs look like in the bright future.
(Ask a neighbor: these people aren’t working, they’re playing.) The
theory being that if a group of people work together independently
in a space, an amount of financial, material and creative cross-pol-
lination can accumulate, creating a critical mass of opportunities
enough to shape a kind of mutual economy. Meanwhile, co-workers
contribute to space rental, and in theory surplus income leads to
support of project costs. Artistically, this can mean avoiding the
commercial gallery enclaves in a place like Beijing, and gaining the
ability to control one’s territory, working where one would actually
like to live.

The utopian implications of the creative co-working model become
most apparent when we look at variants in places like San Fran-
cisco, where the gregarious mixing of culture and entrepreneurship
is well known as the great hope of the faltering first world.® In the
capital-saturated cityscape of Beijing, with state and Coca-Cola tag
teaming, the hyper-mediated environment renders utopian im-
pulses compulsory: the search for a better future for oneself and
one’s nation pulses across every surface. With the new chorus sing-
ing “Chinese Dream,” the creative class formula and its attendant
individualism are no less mobilized.

Some repudiate work as a modern religion-disease, in which case im-
agining the future of “meaningful work” wouldn’t count as the most
radical of propositions. Despite the materiality and imminence of
tactical skirmishes with police, the outlook of declaring civil war
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comes across as more than a little utopian. As fellow utopians, how
can we say that’s a negative thing?

Somewhat idiotically, we can only excuse ourselves on the grounds

that it is patently unlikely, in our specific circumstances. More pal-
pable than a collapse in the collective spirit, one of the reasons it
is hard to conceive of spaces that aren’t penetrable to their core is
because there are so many ways in these days. We are lodged in the
no-man’s land between desiring change and starting from where
we find ourselves; we invoke the utopia of the pluralistic planet,
where one might freely transit between starkly different systems,
and where “it is no longer the exhibit of an achieved Utopian
construct, but rather the story of its production and of the very
process of construction as such.””

Remainders
Facing a collision of utopias, let’s at last deviate toward the image

of a “utopia of the mirror,” which was used to introduce the term
heterotopia as a place between real and virtual.® The mirror, an
uncanny critical space adjacent and corresponding to our own
world, brings us to an edge that it never quite divorces. What we
see in HomeShop’s reflection is no funhouse; we see our own daily
grind, with air pockets. In these fissures between individuals and
identities, possibility is charged with indeterminate valences and,
taken seriously, these make up the conditions for utopian impulses.
Heterotopia is a byproduct.

The virtual and the real joined in the utopian mirror can also decou-

ple.

Life: New pancakes and takeout trays and their accompanying

thin-as-veil and useless plastic baggies all arrive, new packages
drop from Taobao onto the cold marble aggregate, all is processed
in a multi-absent-minded swirl, in a trail of cardboard, bottles and
waste pulled by the oblivious urban tides out of the inner city, to
the infinite junk corpora collecting like our giant doppelgangers on
the edges of civilization. Meanwhile, the placeless place seems to
settle into its own matter, and its ambiguity begins to resemble a
natural state. Grape vines reborn from stumps unfurl, year after
year, wider and unwieldier networks of foliage over the available
airspace. Ruin and growth shift the ballast, easing into something
homelier, and the sum-total weathering and inertia of everything
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casts a timeless quality over the surroundings. The kitchen gets
caked in oil, the lost object flounders on a window ledge, the gate
is left ajar, and plants wither and die in their own obscurity. The
crisscrossing of paths slackens.

Ruins are the shadows of utopias, and in a sense, are utopias them-
selves. They are the fossils of bygone systems that, however modest
their reach, encapsulate for us the promises of certain moments in
time, closed off to us. As on the trails of the most devastated em-
pires, however, the future is already in the process of construction.

But who would delude themselves with the idea of HomeShop as a
utopia?

It is a mirror after all. And I find I am looking at myself.
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% Chinese translation: FXFH{# OUYANG Xiao. #J#k$%k HU Moran

1 Vincent Bonin in “Letters to Budding Institutions,” Wear Journal III, p. 92 (HomeShop,
2012).

Vincent Bonin “PUARRERZE(E"  (ZF) J45E =, p. 92 (RAEHA, 2012).

2 As expanded on in Fredric Jameson’s Archaeologies of the Future (2005), the topic of two
meetings of the Happy Friends Reading Club in spring 2013.

20134 EFRZEF ARSI PR PRI A B 2 xS (B v S Wb i) (Rl )
BT % i

3 A list of impulses: “In The Principle of Hope, Bloch provides an unprecedented survey
of human wish pictures and day dreams of a better life. (...) In Part III, Bloch applies his
utopian hermeneutics to the wish pictures found in the mirror of ordinary life: to the
utopian aura which surrounds a new dress, advertisements, beautiful masks, illustrated
magazines, the costumes of the Ku Klux Klan, the festive excess of the annual market and
the circus, fairy tales and kolportage [sic], the mythology and literature of travel, antique
furniture, ruins and museums, and the utopian imagination present in dance, pantomime,
the cinema and the theatre.” Wayne Hudson, quoted in Jameson, p. 2.
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EHER. ), EWIIE . Bl KRG DREFEET, Dk
3%l #ik . kolportage (JFIAMML) | FRATHIMIE G, WIHRHE ., B3k
FprtE, VR, R AR SRS 7 Wayne Hudson, 5IH
Jameson {ARHKH W) , H20T,

4 Maybe even taking on features of the spatial; in Archaeologies, Jameson notes how
similarly the timelessness of certain utopias resembles the experience of postmodernity
where “our daily life, our psychic experience, our cultural languages, are today dominated
by categories of space rather than by categories of time.” (Postmodernism, or The Cultural
Logic of Late Capitalism, 1990)
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W CFRATIE H A RS LR ST S R A A SIS, ik )
Wio 7 ( CRBURES, ST RSO ) , 1990 )

5 Slavoj Zizek, speaking at Occupy Wall Street, reminds: “There is a danger: Don’t fall
in love with yourselves. We have a nice time here. But remember: Carnivals come cheap.
What matters is the day after when we will have to return to normal life. Will there be
any changes then? I don’t want you to remember these days, you know, like, ‘Oh, we
were young, it was beautiful...” Remember that our basic message is, ‘We are allowed to
think about alternatives.” October 9th, 2011. On the carnivalesque see: http://www.e-
flux.com/journal/occupy-wall-street-carnival-against-capital-carnivalesque-as-protest-
sensibility/#_ftn51

WRRRP - SRR U REIB A PR BRI, XEAETEEER, Al
TAAZHAE. BRTEXRA IR NR, (& TEICE: R SAERRNH.
BEA VAR, X250 H FARIESRE, IS 24281007
FIHAFRIRA LSRN H 7, IR W, A PRI S 4, A8
IR ELIF - “ 2 RHTFRHEE L . BEHCARRAIRE R RS TR A REE
—HERIETIR. 7 20114F10H9H o KT SURETZAENRT, S “hitp:/
www.e-flux.com/journal/occupy-wall-street-carnival-against-capital-carnivalesque-as-
protest-sensibility/#_ftn51"

6 “Bay Watched: How San Francisco’s new entrepreneurial culture is changing the country.”
by Nathan Heller, The New Yorker, October 14th, 2013; also look to Jaron Lanier’s
technologistic optimism, for instance “Who owns the future?” which Happy Friends
Reading Club read in summer 2013.
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7 Jameson, p. 217.

8 “Starting from this gaze that is, as it were, directed toward me, from the ground of this
virtual space that is on the other side of the glass, I come back toward myself; I begin again
to direct my eyes toward myself and to reconstitute myself there where I am. The mirror
functions as a heterotopia in this respect: it makes this place that I occupy at the moment
when I look at myself in the glass at once absolutely real, connected with all the space that
surrounds it, and absolutely unreal, since in order to be perceived it has to pass through this
virtual point which is over there.” Michel Foucault, “Of Other Spaces, Heterotopias” (1967)
MEAMUF AR T RAERUE K, GG —af Rz Rk, TESGRIHA
B BEUCHHICRET HE, TERNPTEEREMATR. auwt, BHERERCRHE
I YUY BB, E— PR IRA TR AR, (R SR —
DIz #RIBE R T ikesR, —i U EARRETCE, KRR, AT REPREE],
R BEABARIRERLZ 5. 7 Michel Foucault, “Of Other Spaces, Heterotopias”
(1967)
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# W% Teapot Exhibition

Teapot exhibitions was a series of solo shows by artists, organized
from 2010 in HomeShop by Michael Eddy, until the exhibition space
fell from the toilet and shattered in early 2013.

Far W AN MREZEARR S ENRIIARE, 20105 R EYh
Michael Eddy%ite, £59T2013484), BAAAEA 0 DH/KA EENE
itho

The following exhibitions were hosted on the teapot ZKaAE2Up %)
JEYEAIT:

BRIE ZHAO Tianji, @Eilijii’/k High Mountain, Flowing Water
(02/2013) * F24r WANG Chenchen, 74 BAKFALNH Mojito
Northernmost mojito in the teapot (08/2012) * FTili Gerard Altaié,
Un cop de res (07/2012) * BKFH{# OUYANG Xiao, %% Tea (04/2012)
* #2£ Lao YANG, "EIRE (03/2012) * %R GAO Ling, IFA¥IH
I Welcoming the Gods of Wealth on the Fifth Day (03/2012)
* /MR Orianna CACCHIONE, Z4f)2 Gingerbread House (01/2012) *
iz Pilar ESCUDER, Fi#EMARE Tea Ceremony (08/2011)
* fh—f QU Yizhen, LARMIIE: Philosophie de Lart (03/2011).
The first 4 exhibitions were by Michael EDDY in his home. S41{PUK
BYHMichael EDDYZER FIVEZ I
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