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seed, in this case, is a crucial distinction in
traditional Chinese culture that carries one
generation to the next, but abstracted into its
current usage is maintained by an outward
thrust of courage, guts that presuppose
action. Seeds may contain all the fortunate or
unfortunate weaponry to overdetermine our
success in battle, but Xiao's clever claim that
"you can never have a ballsy thought" is what
sets us in motion here. This cue-ball rolls out
not only with documentation of HomeShop
since the last issue of Wear journal, but also
calls forth a reflective map of potentialities,
pregnant in their singular plurality. These are
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s, barons, generals and ministers

concentrations or assemblages, but rather
than the inflammation of masses (let us, big
Uncle, remember the simultaneous taming of
numbers from above and, /ey there, the honesty
of our marginal influence) as per Hardt and
Negri's multitude, we are seeking the forms of
organization that bide our time here locally,
and HomeShop's play of exercises by series
is a form of breathing, day by day by day. In
2008, that series was provoked and remediated
as a reverse countdown towards the ending of
the Olympic Games, the spectacular turning
point by which all things contemporary
Beijing are judged. This opening, and the post-
orgy syndrome thereafter, led to little more
than cynicism, however, and in 2009-2010 our
exercises continued with eyes askance: what
the hell is meant by cultural exchange in the living
paradox of a society newly fed on the two-system
minus-plus-plus-plus political economy?

Like most people here, exchange has us
overwhelmed. The reality of the pressures
facing the average urban dweller—car, house,
spouse and stuff—are enough to make most
(conveniently) neglect the politics at hand,
and our insistence to document the urban
environment and its implicating property
values (see the series on urban explorations and
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the I Love Your Home project, page 14) is
part of the critique of these banal realities.
But we have been on the market as well,
and the culmination of the I Love Your Home
Xiaojingchang branch was the return of the
space itself to grumpy landlord Wang—who
terminally sent us off with an “Okay then,
now [that that’s done] we have no relation
whatsoever”—and the changing shape of
HomeShop's practice in location and form.
On the 23rd of December 2010, HomeShop
completed the move from a single-dwelling
storefront space on the “little sutra factory”
hutong to a former workers' dormitory
courtyard building on the second street of
the “junction of social intercourse.” This
juicy gathering was celebrated with the
inaugural issue of Beiertiao Leaks (page 26),
our ironically slow-published broadsheet with
news and reflections on the occurrences of
a single day, and now with a larger group of
artists, designers and thinkers, our pool of
stuff and resources increases the complexity
of the query. What began as a space and its
window front “used as the beginning points
from which to examine ways of relaying
between public and private, the commercial
and pure exchange as such” became a space
and a window front which looked more into
itself, and we have spent this first year in the
Beixinqiao area experimenting in toddler-
like fashion with the forms of collaboration
itself, whereby considerations of public
and private are by no means dismissed but
relayed as a spherical measure to new plays
of form-content.” The Compass Crew define
this as an “ethics of scale” (see more about our
Continental Drift into China on page 28), and
all this is to say that this issue of Wear journal
seeks to coordinate the intersecting spheres
of our practices via juxtapositions that bring
the creation/production of art, service and
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everyday life into constant dialogue. From a
ballsy point of view, Peter Sloterdijk might say
we're foaming at the mouth.’

So now HomeShop has the house, spouse and
stuff, maybe. But we still ride bicycles. And we
must ask whether we BM you zhong enough
to consider the longer-term implications
of the seeds we plant, not as a codifying of
essences but the nurturing of future fruit as
well as future thought. The ethics of scale
here involves the sphere of the individual
and “the profound irony in using the word
cosmos... always a simplifying structure in
the service of a political collectivity.”* In
between subjectivity and the cosmos, there are
the structures of the house and the city, the
encounters of love, and the order and array of
all the things around us. These are all varying
horizons of sociopolitical organization, and
ostensibly, they are shaped as relationships
of form—relays inside to outside and back,
the smoothing of surfaces and the practice of
a certain “style” which makes one manifest
in the world (read more about stylization and
projections into art institutions on page 92). This
is to look at form in formation. “ % # Ballsy”
is in this way the tracing of movement that
describes potentiality in the same moment
as a move towards not an ends but the
constitution of itself as such, Agamben's
“potenza as potenza.” What occurs here as a
certain simultaneity is the utter coincidence of
space-time, or what Jean-Luc Nancy describes
as the possibility of the “with” whereby
“moving in place [du lieu a lui-méme] as such
also needs time: the time for the place to open
itself as place, the time to space itself.”’ Being,
being ballsy, and FEH are thereby realms of
association that dance like pronouns around
one another, not as assertions of subjectivity
but as “an act that, by definition, exposes
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itself: it is in exposing itself that it is what it
is, or that it does what it does. ‘Being’ remains
wholly within the act and in the exposition
of the act.”® To be ballsy can thus only be
an expression proper (manifestation) of an
interiority, or a seed that becomes only in
exteriority (as image or representation), and
the two are woven together as the sharing
of Being, or the “question of losing oneself
in order to be of it, with it, to be its meaning—
which is all meaning.”’ Despite the vulgarity
of our masculine references, any essentialist
notion must be reread as such, as a sharing
and plurality of origins. And the spacing
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given with that—the with—is the everything
and nothing of the relation. Indeed, a certain
amount of courage accompanies Nancy’s
question, as it is a question that does not
already bear an answer within the structures
by which it is formed. It is an unsettling of
the subject that reconfigures the "I-you-we"
relation, and its affective turn is a spinning
trajectory that insists upon the possibility
of the question, upon the potentiality of a
Derridean “community of the question.”®

Writing about B ballsy, of course, is then
only a rounding across surfaces that attempts
to describe, but along the way, perhaps, bare
the microscopic interstices on the shiny shell
(learn more about the structure of a dorodango
ball on page 128) of self-organization that must
be conceptualized with its own departure—
a going beyond, laying open and expanding
of freedom as surprise. & f Ballsy is thus
not the “theme” of this issue of Wear in

a traditional mode of editorial decision-
making, nor is it a pretense for self-flattery.
Perhaps more awkward than really ballsy, it is
an exposure that displaces, blushes the cheeks
and then laughs, an attempt to move beyond,
before and next to subjectivity, to surprise
ourselves in ecstasis. An unresolute nearing,
the community of the question. These are all
innuendos, yes. And that itself is what we’re
getting at.
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